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[Prologue]

Toward New Possibilities in the Aesthetics of Sijo

ijo is not merely a fossilized relic of the past. It remains a living form

Sof art that continues to breathe within the present, embracing the
potential for transformation and renewal. Rooted in refined formal aesthetics,
sijo paradoxically holds within its structural restraint a remarkable literary
elasticity—allowing for the expansion of themes and the evolution of
sensibilities.

Today, we stand at a critical moment in which sijo must be rewritten. In an
era where the boundaries between tradition and modernity blur, and where
languages and cultures intersect with unprecedented speed, sijo is no longer a
poem of the past, but a poetic form that confronts the very essence of what it
means to write poetry. It becomes a literary space-time in which the temporal
depth of the past collides with the sensory immediacy of the present—while
also opening itself to aesthetic experimentation toward the future.

This shift is further accelerated by the emergence of the MZ generation,
whose linguistic structures, emotional codes, and expressive modes—shaped
by digital media environments—pose a profound challenge to conventional
literary forms. This generation prefers brevity, intensity, and image-driven
expression. For them, the text is not merely read—it is consumed and
experienced. While such a transition may appear to threaten traditional forms
like sijo, in truth, it demonstrates how sijo’s disciplined structure can most
incisively realize freedom within constraint.

Comprised of three stanzas and six lines, totaling approximately 45 syllables,
sijo is a compact poetic structure that synthesizes thematic concentration,
emotional restraint, and the resonant cadence of language. The phrase
“approximately” here implies an intentional flexibility of syllabic rhythm,
allowing for expressive variation within formal boundaries. This structural
aesthetic directly corresponds with the demands of the digital age: expressions
that are “short but deep.” In this sense, sijo is not outdated—it is uniquely
suited to the aesthetic tempo of our time.

This collection of sijo has been conceived with this awareness at its core. It
seeks not to treat sijo as a mere object of preservation, but to re-situate it as a

site of contemporary practice. While remaining faithful to classical forms, the
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poems within freely incorporate the landscapes of modern urban life, digital
sensibilities, existential questions, social unease, and intertextual dialogues
with global literature and philosophy. They ask: What can sijo say to the
reader of the here and now?

Sijo is not simply a korean poetic form—it holds the potential to expand into
the realm of world literature through the expressive possibilities of Hangul.
Just as the Japanese haiku has entered the poetic consciousness of readers
around the globe, sijo too—through its internal formal beauty, universal
emotional resonance, musicality of language, and subtle gradations of feeling—
can become not just “korean poetry,” but a universal poetic form.

With over a millennium of endurance, sijo constitutes a living literary history
that testifies to the continuity of language and the persistence of artistic vision.
Yet today, sijo does not rest on its legacy—it stands on the threshold of creative
rebirth. This collection marks a first step toward crossing that threshold,
and we invite readers to join in the rediscovery of the aesthetic potential and
contemporary sensibilities embedded within this traditional form.

Tradition does not reside in the past—it lives in the ways we speak it anew,
here and now. Sijo is not a fixed artifact, but a creative linguistic instrument—
one that manifests autonomy and experimentation within formal constraint.
This collection is both a literary practice and a declaration, exploring how
sijo—through the unique medium of the korean language—can connect with
the diverse landscape of global literature.

To further this vision, every sijo in this collection is presented with an
English translation, not as an appendix but as an integral act of literary
expansion. This bilingual format seeks to bring sijo beyond the confines of
a single language, opening a path of resonance and dialogue with readers
worldwide. In this way, sijo asserts itself not merely as korean poetry, but as
a living, evolving literary form capable of shaping a new poetic texture within

world literature.

Penned in the warm spring, 2025

by An, Soo-hyun
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Mist on Water

Along the faint light of dawn’s
What do they try to hide, blocking
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Where Did the Dog Go?

The dog that ran through the meadow, leaving only a shadow
The whispering wind fades, leaving no trace behind
Perhaps it went beyond the hill, seeking something unknown

AR 2= AR U2k 11



AR MR A

27 W RET R P Bk AT TR
o4 = QWi pirols k2 wob T omp o
o AT BIFr o/ ™ T ErEKom Fejnr]

12 -A 2 MAt2| Oz 58S AlgstH



Sonata of Petals

Night after night, the aging petals scatter in swirling confusion
At the edge of my sleeve, a chill clings—over the barren earth
Beneath the fence, in the courtyard, the dawn’s light quietly lingers
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Bowed Cherry Blossoms

Flowers bloom facing the sky, reaching for the sun
Yet why do the cherry blossoms bow their heads?
Do they bloom to surrender, or is it the light of humility?
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Bitter Smoke
Tears dampen fallen leaves, swept into empty sleeves

Burning reluctantly, only bitter smoke remains
Yet, the sun already meets the clouds on the horizon
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The Cosmos on the Moon

Lost in a narrow crack, shyly walking the tightrope
Seeking the forest of withered dreams, gasping for breath
The cosmos that reached the moon stretches its neck in sorrow
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Earth’s fragrance

A shadow settles down with the wind and wildflowers
A fishy seabird circles the universe, endlessly turning
Only a shell—fiery face—how I long for the scent of Earth
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Cold rainbow

Racing through winter rain, I awakened the rainbow
Along every burning vein, I shed the outer shell
A colossal memory of myth—seven-colored curse
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The Breeze and the Wild Berry

O wind, who might you be?—an ill-fated burden, bloody tears
The wild berry, enduring and rough, ripens at last
A mountain breeze sent by the dragon—we shall meet again tomorrow
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Shoal of fish

A spark, carried by the valley wind, rides the clouds and falls
Homeless migratory birds search even for weeds to nest
A tousled, sleepy face—the sky covered with a shoal of fish
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Fleeting feast

They say it's echo when heard, a drifting cloud when seen
I rode the wind in a brief, ecstatic flight
Returning now as dew, may this journey prove not in vain
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